August 26, 2008

Welcome to class
· Go over the syllabus

· Discuss class expectations

· The big questions of this course – what is modern, what is national?

· Lecture on the background to 1890

The Origins of Modern Europe

What is modern?  What does it mean to be modern?

A Stable Century, or Dual Revolutions?

The turmoil of Revolutionary France and Europe (1789-1815)


Metternich and the Vienna System (1815-1848)


The persistence of the Old Regime – Russia, Prussia, and Austria


England and the Industrial Revolution


Railways, nation building, and the annihilation of time and space


Chemistry, electricity, machinery and the “Second Industrial Revolution”

Nationalism – From Revolutionary Force to “Blood and Iron”

What is nationalism?  What is a nation?


Napoleon and the invention of France


Nationalism as a radical force – Hegel, nations, and freedom


Greek independence (1830) and Romanticism


1848 – the Springtime of Nations and the failure of revolution


Girabaldi, Cavour, and Italian unification (1859-1870)

England – The Liberal Empire

What is (was) Liberalism?


Queen Victoria and the Victorian Era (1819-1901, ruled from 1837)



Exhibition of 1851



Gladstone and the Liberals, Disraeli and the Conservatives


Second Reform Bill (1867) - expanded franchise to all householders


Ballot Act (1872) - introduces secret ballot


“Municipal Socialism” and the Conservative Party (1895-1906)


Ireland and “The Strange Death of Liberal England”

Land War (1879-1882) and Boycott


English Reforms:  Disestablishment of Church of Ireland (1871) and Land Acts


Ireland and Home Rule
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French defeat, the Paris Commune, and the constitutional question


Threat of the monarchists and the Boulanger Coup (1889)


Dreyfuss Affair (1894-1900)


Law on the Separation of Church and State (1905)
Germany – Rise of the Invented Nation - What is (was) Germany?


1848 and the “Failed” Revolution – no revolution from below


Bismarck and “Blood and Iron” – unification from above


Bismarck and the fate of German Liberalism


The Kulturkampf, religion and national identity


Social Democracy as a promise and a threat



Carrot and stick – pension, worker’s insurance, and anti socialist laws



The Erfurt Program and the Social Democratic Party (SPD) (1890)


Was Germany really a unified nation?


What is not a nation?  The Old Empires

Austria-Hungary – Ethnic Empire on the Brink


From Austria to Austria-Hungary – The “Dual Monarchy”


Ethnicity and nationalism in Austria-Hungary


Taffe and the “Iron Ring” – permanent emergency rule


Bohemia and Moravia: Old Czechs and autonomy vs. Young Czechs and independence


Emancipation and Anarchy in Illiberal Russia


Nicholas I (1825-1855) and loss in Crimea


Alexander II (1855-1881) and reform



Emancipation of serfs (1861), legal reform (1865) and assassination (1881)


Slavophilism, Orthodoxy, and Autocracy 


Sergei Witte and Russia’s crash industrialization


The Ottoman Empire as the “Sick Man of Europe”


A European, Asian, or African power?


Failure of reform and the rise of nationalism – Greece, Serbia, Romania, and Bulgaria

Europe and the Birth of the Modern

Karl Marx – socialism and social science



“All that is solid melts into air”

Charles Darwin – Men from monkeys


Friedrich Nietzsche – The death of God and the rejection of the rational


Sigmund Freud – Psychology and the subconscious

For Next Week
We will discuss the idea of what is modern and get into art.  Specifically, we will look at the works of Gustav Kilmt, whose The Kiss is probably familiar to you.  Klimt is important as he serves a bridge from more traditional painting to radical, symbolic, modern ideas of art.

Go to http://www.expo-klimt.com/index.cfm
Look at some of his early portraits and works.  Do they appear traditional?  What makes them seem that way?  Now look at some of his later works.  Compare his portrait of Emilie Flögge at seventeen and later in 1902.  Take a look at the portraits of Adele Bloch-Bauer and the paintings of Judith.   What makes these modern?  Why would we call these modern?  Do the same with his landscapes.  Compare, for example, After the Rain with later works such as Garden at Schonbrünn.

Think of a painting you especially liked and we may discuss it in class.  We will discuss the Beethoven Frieze in detail.

